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Gibanja izmedu nastojanja,
moguénosti i nepredvidivosti

Sesto izdanje Gibanja dobilo je svoj
konacan oblik i spremno je odrezonirati
s vama. Uzbudljiv je i ¢esto nepredvidiv
put kojim ona nastaju. Krenes od ideje,
nastojanja i planova, a putem se pojav-
ljuju situacije koje promijene kurs giba-
nja. Osluskujes, vodis dijalog sa samim
sobom, ali i s drugim znatiZeljnicima za
suvremeni zvuk. Prigrlis dozu spontano-
sti i prilagodljivosti, ali ne odustajes od
temeljnih nacela i glavnih ciljeva, kako
bi stvorio mjesto susreta i zajednickog
vremena posvecenog slusanju. Umjet-
nicki kvalitetan i relevantan program,
profesionalna realizacija i opustena
atmosfera svakako su nacela kojima se
vodimo. Nastojimo predstaviti uzbudljive
zvukovne prakse i stvoriti mjesto raz-
mjene, zajedni¢kog slusanja, druzenja i
razgovora o glazbi i umjetnosti.

Jednom je prilikom skladatelj i
glazbenik Howard Skempton rekao kako
je za njega fraziranje srz komponiranja.
Fraziranje, zaokruzivanje, dramaturgija.
Tako je i s kuriranjem: festival nije zbroj
pojedinacnih koncerata smjestenih u
kratki vremenski period i na istu lokaciju.
Festival je pri¢a koja Zeli biti ispricana i
pri¢a koja je kurirana za vas. Ovogodis-
nja pri¢a donosi vrlo razli¢ite umjetnicke
glasove, perspektive i poetike; nekoliko
uzbudljivih suradnji u novim duetima;
prilike za introspektivna iskustva slusa-
nja, kompleksne slobodne improvizacije,
alii priliku za ples i druzenje.

Ovogodisnja Gibanja po¢inju tzv.
nultim danom, nedjeljnim besplatnim
programom koji ¢e nagovijestiti festival-
ski tjedan: program pocinje poeticnom
posvetom nasem kvartu — Cvjetnom
naselju — zvuénom Setnjom umjetnice

i istrazivacice Hrvoslave Brkusic¢ koja
ostaje stalno dostupna posjetiteljima
KONTEJNER-ova programa. Ovom
prilikom autorica ¢e voditi slusatelje na
Setnju, od KONTEJNER-a do Pogona
Jedinstvo gdje slijedi program predot-
vorenja: praizvedba eksperimentalne
kompozicije SKYFALL Petera Kutina za
NAMES ansambl, a koju realiziramo u
suradnji sa Subversive festivalom.

Prvi dan Gibanja otvara elektroni-
carka Jessica Ekomane ¢ija imerzivna
izvedba donosi i snazno tjelesno iskus-
tvo, ali i ustimava usi i auditivnu percep-
tivnost za kompleksni zvukovni svijet
izvanrednih glazbenika Noéla Akchotéa,
Tonyja Bucka i Vesne Pisarovi¢, da bismo
ga zatvorili technoidnim noiseom gita-
rista Juliena Despreza i elektronicarke
Claire Gapenne.

Drugi, imerzivni i prostorno-zvucni
dan, pocinje posvetom pionirki musique
concréte, pionirki drone glazbe, majsto-
rici ARP 2500 sintesajzera, glazbenoj
inovatorici — Eliane Radigue koja je
preminula u veljaci ove godine. Na
programu je prvi dio njezina remek djela
Trilogije smrti — Kyema — 60-minutno
suptilno i kompleksno djelo, u difuziji
njezina bliskog suradnika i prijatelja
Francoisa Bonneta. Nemjerljiv je utjecaj
Eliane Radigue na generacije glazbenika
i skladatelja te na cjelokupni razvoj
povijesti glazbe 20. i 21. stolje¢a. Izniman
utjecaj njezino stvaralastvo imaina Da-
vora Gazdu koji ¢e izvesti improvizaciju
za Buchla modularni sustav, nakon ¢ega
slijede recentne visekanalne kompozi-
cije Miodraga Gladovic¢a i BJ Nilsena,
praizvedene na ovogodisnjem Sonic Acts
Biennialu.

lako su suradivali u CRI Orchestru,
udaraljkasica Kaja Farszky i saksofonist
Grgur Savi¢ po prvi puta nastupaju kao
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duet, no vjerujemo ne i posljednji. Za
razliku od njih, Vida Guzmié¢, Nicole
Hewitt i Ivan Slipcéevi¢ djeluju kao trojac
Zvukospjevi vec vise od desetljeca, a na
6. Gibanjima praizvode novo audiovizu-
alno djelo Ono plaée ljudskim suzama,
nakon ¢ega slijedi predstavljanje prvog
zajednickog albuma energi¢nog dvojca
vokalistice Care Tolmie i elektronicara
Riana Treanora, u kojem oboje istovre-
meno ostaju svoji i muzicki prepoznat-
ljivi, a organski povezani u novi glazbeni
izri¢aj koji ¢e nas sigurno rasplesati.

Kao i prosle godine, zadnji dan
Gibanja pocinje druzenjem s ekipom iz
Smak Pressa: donesite odjevni predmet
za besplatnu uspomenu na 6. Gibanja.
Oblikovao ju je dizajnerski studio kuna
zlatica koji potpisuje vizualni identitet
Gibanja, a na licu mjesta ¢e ga otisnuti
Smak Press. Koncertni program otvara
duet ¢ija je suradnja zac¢eta 2024. upravo
u KONTEJNER-u: svestrani inovatori i
improvizatori — gitarist i multiinstrumen-
talist Fred Frith i bubnjar i udaraljkas
Jaka Berger. Slijedi novi solo glazbenice
Faride Amadou u kojem istrazuje impro-
vizirane teksture gradene od zapadno-
africkih ritmickih obrazaca, melodijskih
fragmenata i glasa te energic¢no i glasno
zatvaranje uz live nastup Dis Fig.

Nadamo se da ¢e vas novo izdanje
Gibanja obogatiti i inspirirati!

Motions (Croatian: Gibanja)
between intentions, possibilities
and unpredictabilities

The sixth edition of Gibanja has taken its
final shape and is ready to resonate with
you. The curation and creation process
is exciting and often unpredictable. One
starts with a concept, intentions, and
plans, but along the way situations

arise that shift the course of motions
(Croatian: gibanja). You listen, you
discuss with yourself, as well as with
other contemporary sound lovers. You
embrace a degree of spontaneity and
adaptability, yet you do not abandon
your core principles and main goals, in
order to create a space for gathering
and shared time devoted to listening. An
artistically strong and relevant program,
professional production, and a relaxed
atmosphere are certainly the principles
that guide us. We strive to present
exciting sonic practices and to create a
space for exchange, collective listening,
gathering, and conversations about
music and art.

Composer and musician Howard
Skempton once said that, for him, phra-
sing is the core of composing. Phrasing,
rounding up, dramaturgy. The same
applies to curating: a festival is not
merely a sum of individual concerts
placed within a short period of time and
at the same location. A festival is a story
that seeks to be told — a story that is
curated for you. This year’s story brings
together highly diverse artistic voices,
perspectives, and poetics; several
exciting collaborations in new duos;
opportunities for introspective listening
experiences, complex free improvisation,
and also moments for dancing and
hanging around.

This year’s Gibanja begins with a so-
called “day zero”, a free Sunday program
that announces the festival week. The
program opens with a poetic tribute to
our neighborhood — Cvjetno naselje

— through a sound walk created by the
artist and researcher Hrvoslava Brkusic,
which will remain permanently available
to visitors of KONTEJNER’s program.
On this occasion, the author will guide

04



listeners on a walk from KONTEJNER to
Pogon Jedinstvo, where the pre-opening
program follows: the premiere of the
experimental composition SKYFALL by
Peter Kutin for the NAMES ensemble,
realized in collaboration with the Subver-
sive Festival.

The first day of Gibanja opens with
electronic artist Jessica Ekomane,
whose immersive performance offers
not only a powerful physical experience
but also tunes the ears and auditory
perception for the complex sonic world
of extraordinary musicians Noél Akchoté,
Tony Buck, and Vesna Pisarovi¢. The
evening closes with techno noise by
guitarist Julien Desprez and electronic
artist Claire Gapenne.

The second day — immersive and
focused on spatial sound — begins with a
tribute to the pioneer of musique con-
créte, pioneer of drone music, master of
the ARP 2500 synthesizer, and musical
visionary Eliane Radigue, who passed
away in February this year. The program
features the first part of her master-
piece Trilogie de la Mort — Kyema — a
60-minutes subtle and complex work,
diffused by her close collaborator and
friend Francois Bonnet. Eliane Radigue’s
influence on generations of musicians
and composers is immeasurable, as well
as on the further development of the
history of music in the 20t and 21t cen-
tury. Her work has also had a profound
impact on Davor Gazde, who will perform
an improvisation on a Buchla modular
system, followed by recent multichannel
compositions by Miodrag Gladovi¢ and
BJ Nilsen, premiered at this year’s Sonic
Acts Biennial.

Percussionist Kaja Farszky and sax-
ophonist Grgur Savi¢ have collaborated
within the CRI Orchestra, but this is their

first duo collaboration, and we believe
it is not the last one. On the contrary,
Vida Guzmi¢, Nicole Hewitt and Ivan
Slipcéevic¢ have been working as the trio
Soundspiels for over a decade. At the 6
Gibanja, they premiere a new audiovisual
work She Cries Human Tears, followed
by the presentation of the first joint
album by the energetic duo of vocalist
Cara Tolmie and electronic musician
Rian Treanor. Init, they both remain
musically recognizable, yet organically
merged in a new musical expression that
will surely get us dancing.

The final day of Gibanja starts with
a gathering hosted by KONTEJNER and
Smak Press publishing house: bring a
piece of clothing and you’ll get a free
memory of the festival. It was designed
by the studio kuna zlatica, responsible
for the festival’s visual identity, and
will be printed on-site by Smak Press.
The concert program opens with a duo
whose collaboration began in 2024
right here at KONTEJNER: versatile
innovators and improvisers — guitarist
and multi-instrumentalist Fred Frith and
drummer and percussionist Jaka Berger.
This is followed by a new solo perfor-
mance by musician Farida Amadou,
exploring improvised textures built from
West African rhythmic patterns, melodic
fragments, and voice, and concludes
with an energetic and powerful live set
by Dis Fig.

We hope that this new edition of
Gibanja will enrich and inspire you!
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*ulaz slobodan

17/05
Nedjelja

17:00 KONTEJNER
Hrvoslava Brkusi¢ (HR): Zvuéna Setnja
Cvjetnim naseljem

(50°)

19:00 Pogon Jedinstvo

— velika dvorana

Peter Kutin (AT) & NAMES (AT)
SKYFALL (40’) u suradnji s

18/05
Ponedjeljak

14:00 Muzi¢ka akademija Sveucéilista
u Zagrebu

Kaja Farszky (HR/BE): Masterclass (150°)
*zatvoreno za javnost

19:30 KONTEJNER
Jessica Ekomane (FR/DE) (40’)

21:00 KONTEJNER
Noél Akchoté (FR) & Tony Buck (AU) &
Vesna Pisarovi¢ (HR) (40’)

22:00 KONTEJNER
Julien Claire (FR) (45°)

19/05
Utorak

09:00 Djecji vrti¢ Kreativni dani

Kaja Farszky (HR/BE): Zvuk i odzvuk
(2x40’°)
(Radionica za vrticance

*zatvoreno za javnost

19:30 KONTEJNER
Eliane Radigue (FR): Kyema (61°)
(difuzija

21:00 KONTEJNER
Davor Gazde (HR): Zatvoreni vrt / Hortus
conclusus
(30%)
22:00 KONTEJNER
Miodrag Gladovi¢ (HR): the last trace

(non-intentional) (18’)
BJ Nilsen (SE/NL): Scalar Towers (25°)

~
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SCTCOUGE

20/05
Srijecla

20:00 KONTEJNER
Kaja Farszky (HR/BE) & Grgur Savi¢
(HR/DE) (40°)

21:00 KONTEJNER
Zvukospjevi (HR): Ono place ljudskim
suzama

(40%)

22:00 KONTEJNER
Cara Tolmie (UK/SE) & Rian Treanor (UK)
(45%)

21/05
Cetvrtak

17:00 KONTEJNER
BYOT-Shirt by SMAK PRESS

19:30 KONTEJNER
Fred Frith (UK) & Jaka Berger (Sl):
Auditivni kontinuum

(50°)

21:00 KONTEJNER
Farida Amadou (BE): Darwinian 1.0 (45°)

22:00 KONTEJNER
Dis Fig (SAD/DE) (40°)

N | 2026
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HrvoslavaBrkusié: Zvuéna
Setnja Cvjetnhim naseljem

zvuéna Setnja, 2026. I




Sto se dogada kada odredeni kvart
poénemo slusati?

Zvucna Setnja nastala u Cvjetnom
naselju ispreplic¢e price, sje¢anja, pri-
zore i ¢injenice, kao i zvukove i glazbu,
vodedi slusatelje i Setace kroz prostor i
vrijeme jednog kvarta. Setnja je nastala
iz susreta autorice i kvarta, sadasnjosti
i proslosti, arhitekture i Zivota koji se u
njoj odvija. Tijekom mjeseci provedenih
u razgovorima sa stanovnicimaii luta-
njima kroz Cvjetno naselje, autorica je
prikupila fragmente svakodnevice: price
o djetinjstvima, vrtovima i igralistima,

o poplavama, studentima, mirisima kuhi-
nja i zvukovima koji obiljezavaju Zivot
kvarta. Zvuéna Setnja vodi sudionike
kroz prostor koji je istodobno stvaranii
zamisljen. Dok hodaju, slusatelji ulaze

u slojevitu mapu mjesta, onu u kojoj se
arhitektonske linije susre¢u s osobnim
sjec¢anjima, a proslost se povremeno
pojavi u prizoru sadasnjosti.

“Arhivsko istrazivanje ispricano
u Setnji, kronologija kako je Cvjetno
naselje prebrodilo desetlje¢a rezimskih
i sistemskih promjena, dokazuje da se
dogadanje doista ne moze izbjedi, koliko
god malen bio vas kvart. To je mozda
najmocniji aspekt rada: upozorenje
slusateljima da uvijek sudjelujemo u
povijesti, na ovaj ili onaj nacin, i da nema
bijega od nase isprepletenosti.”

(iz teksta Klju¢ Cvjetnog naselja autorice
Lane Pukanic)

Zvucna Setnja je nastala u suradnji sa
stanovnicima Cvjetnog naselja i u pro-
dukciji organizacije KONTEJNER | biro
suvremene umjetnicke prakse, koja je
2023. godine svoj dom pronasla upravo
u ovom kvartu. Dolazak u Cvjetno otvorio
je priliku da kvart upoznamo iznutra,
kroz razgovore, hodanje i pazljivo
osluskivanje.

Hrvoslava Brkusié (HR) diplomirala

je filmsku i TV montazu na Akademiji
dramske umjetnosti u Zagrebu te
magistrirala na Odsjeku za Nove medi-
je Akademije likovnih umjetnosti. U
umjetnickoj praksiizrazava se kroz
zvucéne instalacije, nastupe uzivo, film i
video. Izlagala je na razli¢itim manifes-
tacijama i festivalima kao sto su Izlog
suvremenog zvuka, Muzicki biennale
Zagreb i 25 FPS Festival u Hrvatskoj, te u
brojnim stranim zemljama: Italiji, Velikoj
Britaniji, Irskoj, Spanjolskoj, Poljskoj,
Litvi, Austriji i drugdje. Montirala je niz
filmova koji su prikazivani na festivalima
poput Medunarodnog filmskog festivala
u Rotterdamu, IDFA-e Amsterdam, CPH
DOX-a, Sarajevo Film Festivala, 25
FPS-a, Medunarodnog festivala kratkog
filma Oberhausen i mnogih drugih.
Radom na filmskim edukacijama u
Senegalu, Burkini Faso i Palestini suocila
se s pitanjima pristupa, reprezentacije i
izbrisanih narativa u lokalnim filmskim
arhivima, sto ju je usmjerilo prema
umjetni¢kom istrazivanju kolonijalnog
pogledai arhivske prisutnosti. Kao edu-
katorica radi u Restartovoj skoli doku-
mentarnog filma i na Akademiji likovnih
umjetnosti, te je dio tima koji vodi filmski
laboratorij Klubvizija u Zagrebu.

Ovaj rad je naruéio i producirao KONTEJNER u sklopu
projekta New Perspectives for Action mreze Re-Imagine
Europe kojeg sufinancira Europska unija, te u sklopu
suradniékog projekta Nezavisno Trnje — Udruzenja za
razvoj kulture “URK”, Pogona Jedinstvo — Zagrebaékog
centra za nezavisnu kulturu i mlade te udruge KONTEJNER.
Autorica i naratorica: Hrvoslava Brkusi¢

Kustosica: Davorka Begovi¢

Snimanje, obrada zvuka i mastering: Hrvoje Niksié¢

Pr itelj i narator ke verzije: William Linn

Autori kompozicije snimane na djeéjem igralistu: Hrvoslava
Brkusié i Miro Manojlovié

Autori elektronicke k icije Kockica: Hr 1 Brkusié¢
iHrvoje Niksi¢
Autorica teksta Kljué Cvj lja: Lana
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What happens when we begin to listen to
a neighbourhood?

The sound walk created in Cvjetno
naselje interweaves stories, memories,
scenes and facts, as well as sounds and
music, guiding listeners and walkers
through the space and time of a single
neighbourhood. The walk emerged from
an encounter between the author and
the neighbourhood, between present
and past, between architecture and
the life that unfolds within it. Over the
course of months spent in conversation
with residents and wandering through
Cvjetno naselje, the author gathered
fragments of everyday life: stories of
childhoods, gardens and playgrounds, of
floods, students, the smells of kitchens,
and the sounds that shape the life of the
neighbourhood. The sound walk leads
participants through a space that is both
real and imagined. As they walk, listen-
ers enter a layered map of the place, one
in which architectural lines meet person-
al memories, and the past occasionally
appears within the scene of the present.

“Archival research narrated through
awalk, a chronology of how Cvjetno
naselje has weathered decades of
regime and systemic change, demon-
strates that events cannot truly be
avoided, no matter how small your
neighbourhood may be. This is perhaps
the most powerful aspect of the work: a
reminder to listeners that we are always
participating in history, in one way or
another, and that there is no escape from
our entanglement.”

(from the text The Key of Cvjetno naselje
by Lana Pukanic)

The sound walk was created in col-
laboration with the residents of Cvjetno
naselje and produced by the organisa-
tion KONTEJNER, which found its home
in this neighbourhood in 2023. Arriving
in Cvjetno opened up an opportunity to
get to know the neighbourhood from

within, through conversations, walking,
and attentive listening.

Hrvoslava Brkusié (HR) graduated in
Film and Television Editing from the Acad-
emy of Dramatic Art in Zagreb and holds

a Master’s degree from the Department

of New Media at the Academy of Fine Arts.
In her artistic practice, she works across
sound installations, live performance, film
and video. She has presented her work

at various events and festivals, including
Showroom of Contemporary Sound, Music
Biennale Zagreb, and 25 FPS Festival

in Croatia, as well as internationally in
Italy, the United Kingdom, Ireland, Spain,
Poland, Lithuania, Austria, and elsewhere.
She has edited a number of films screened
at festivals such as International Film
Festival Rotterdam, IDFA Amsterdam,
CPH:DOX, Sarajevo Film Festival, 25 FPS,
International Short Film Festival Ober-
hausen, and many others. Through her
work on film education projects in Sene-
gal, Burkina Faso and Palestine, she has
engaged with questions of access, repre-
sentation, and erased narratives in local
film archives, which has led her towards
artistic research into the colonial gaze and
archival presence. As an educator, she
teaches at the Restart Documentary Film
School and the Academy of Fine Arts, and
is part of the team running the film labora-
tory Klubvizija in Zagreb.

Author and narrator: Hrvoslava Brkusi¢
Curator: Davorka Begovi¢
Recording, sound editing and mastering: Hrvoje Niksi¢
English translation and narrator of the English version:
William Linn
Authors of the composition recorded at the children’s
playground: Hrvoslava Brkusi¢ and Miro Manojlovié¢
Authors of the i ition Kockica: Hr
Brkusié and Hrvoje Niksié
Author of the text The Key of Cvjetno naselje: Lana Pukanié
This work was issi d and prod i by KONTEJNER
as part of the project New Perspectives for Action within the
Re-lmagine Europe network, co-funded by the European
Union, as well as within the ative project
Trnje by the A iation for the D of Culture
“URK?”, Pogon — Zagreb Centre for Independent Culture and
Youth, and KONTEJNER.
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Peter Kutin & NAMES: SKYFALL

eksperimentalna kompozicija, 2026.

11



SKYFALL je zamisljen kao nastavak
skladbe UNSTABLE HORIZON, koju je
Kutin skladao takoder za ansambl NAMES,
2024. godine. Zajedno ¢ine prva dva dijela
trilogije koja kao konceptualno polaziste
uzima razlic¢ite i (ne)moguce perspektive
promatranja neba te ih interpretira na
razli¢ite nacine. Za razliku od svojega
prethodnika, SKYFALL izbjegava stabilno
vizualno srediste odnosno sidri$nu to¢ku.
Opetovano dovodi u odnos zvukove i slike
koji su medusobno udaljeni, neprestano
tragajuci za novim i mogucéim vezama te
nastojeci uspostaviti zajednicku strukturu
iz naizgled razdvojenih zona. Dok je u
UNSTABLE HORIZON oblikovanje forme
bilo koncipirano izrazito strogo, duz
jedinstvene linije i fiksiranog pogleda,
SKYFALL se u znatno vecoj mjeri okrece
kaosu: gore — dolje — blizu — daleko —
svijetlo — tamno — glasno — tiho, itd. Sve
se doima fragmentiranim, rasprsenim,
besmisleno rezonirajucii svjetlucajuci
— buka dojmova. Cini se kako je najprije
potrebno nesto nauditi da bi bilo moguce
graditi i kako bi se mogla stvoriti forma.
Korak po korak, inicijalno neobuzdani,
sirovi zvukovi natjerani su u nesto sto
nalikuje glazbenom sustavu, razapinjuci
nebo koje postoji samo kako bi se ponov-
no urusilo.

Peter Kutin (AT) bavi se zvukom i
njegovim kompozicijskim moguénosti-
ma u rali¢itim okruzenjima. Njegove
izvan-disciplinarne radove karakterizira
prozimanje glazbe sa slikom, skulpturom,
svjetlom, kinetickom umjetnoscu i vide-
om. Takvo dubinsko istrazivanje meduovi-
snosti i medudjelovanja zvuka i vizualnih
podrazaja prosirilo je njegovo umjetnicko
djelovanje daleko izvan granica glazbe,
rezultirajuc¢i opusom eksperimentalnih
filmova, multimedijskih radova, kinetickih
skulpturai scenskih performansa. 2026.
godine planiran je zavrsetak rada na
njegovom prvom dugometraznom filmu

Sound of Musick [sic!]. Suradivao je s
pionirkom umjetnosti zvuka Christinom
Kubisch, filmskom redateljicom Sandrom
Wollner, vokalisticom Freyom Edmondes
(Elvin Brandi), koreografom Philippom
Gehmacherom, grupom God’s Enterta-
inment te ansamblima poput Black Page
Orchestra, NAMES i Studio Dan.

kutin.xyz

NAMES — New Art and Music Ensemble
Salzburg (AT) je ansambl za suvremenu
glazbu osnovan 2014. godine, sa sjedistem
u Austriji. Okupljajuci devet glazbenika iz
Sest europskih zemalja, ansambl NAMES
razvija programe i koncepte koji objedi-
njuju razlic¢ite vrste suvremene umjetnosti
— od izvedbenih praksi i plesa do vizualnih
umjetnostii knjizevnosti. Kroz suradnje s
umjetnicima iz razli¢itih podrucja ansambl
kontinuirano prosiruje i obogacuje svoj
pristup glazbi. Poseban naglasak stavlja se
na ukljuéivanje elektronike u zvuk ansam-
bla. NAMES iza sebe ima brojne izvedbe i
koncerte na uglednim nacionalnim i medu-
narodnim festivalima i koncertnim pozor-
nicama. Godine 2023. ansamblu NAMES
dodijeljena je prestizna nagrada Ensemble
Prize fondacije Ernst von Siemens.

names-ensemble.com

Anna Lindenbaum — violina; Marina Iglesias — flaute (BiC
flauta); Marco Sala — kontrabas klarinet; Matthias Leboucher —
- jzer, f 1k ika Lenz — urusavajuéii

autodestruktivni objekti; Peter Kutin — elektronika, svjetlo
Napisao i skladao: Peter Kutin
isuradiku j ias Lenz

Interpretacijaiizvedba: NAMES Ensemble, Peter Kutin &
Mathias Lenz
Podrzali: BMWKMS i SKE FONDS

i na Gil jima je izi u
Festivalom.

ji sa Subversive

= Federal Ministry
Housing, Arts, Culture,
Media and Sport
Republic of Austria




SKYFALL is conceived as a follow-up to
the piece UNSTABLE HORIZON, which
Kutin also composed for the NAMES
Ensemble, in 2024. Together with UN-
STABLE HORIZON (Warface), SKYFALL
forms the first two parts of a composition-
al trilogy that takes different and (im)-
possible perspectives of observing the
sky as its conceptual starting point and in-
terprets them in various ways. In contrast
to its predecessor, SKYFALL eschews

a stable visual center or anchor point. It
repeatedly places sounds and images that
are far apart in relation to one another,
constantly searching for new and possible
lines of connection and striving to create
a shared structure from zones that appear
to be separated. Whereas in UNSTABLE
HORIZON the formal design was con-
ceived very strictly along a single line

and afixed gaze, SKYFALL turns much
more toward chaos: up — down — near —
far — bright — dark — loud — quiet, etc.
Everything seems fragmented, shattered,
senselessly resonating and glittering — a
noise of impressions. It appears that first,
there are things to be learned in order to
be able to build and for a form to emerge.
Little by little, the initially unrestrained,
raw sounds are forced into what appears
to be a musical system, stretching out a
sky that exists only in order to collapse
again.

Peter Kutin (AT) works with sound and
its compositional possibilities at various
intersections. His nondisciplinary works
are characterised by blending music
with image, sculpture, light, kinetic art or
video. This in-depth exploration of how
sound and visual stimuli interdepend
and interact has expanded his artistic
territory far beyond music, resultingina
body of experimental films, multimedia-
scenarios, kinetic sculptures and stage-
performances. In 2026, his debut feature
film, Sound of Musick [sic!l, is slated for

completion. He has worked with sound art
pioneer Christina Kubisch, film director
Sandra Wollner, Welsh vocalist Freya
Edmondes (Elvin Brandhi), choreogra-
pher Philipp Gehmacher, the performance
group God’s Entertainment, and with
ensembles such as Black Page Orchestra,
NAMES or Studio Dan.

kutin.xyz

NAMES — New Art and Music Ensem-
ble Salzburg (AT) is a contemporary
music ensemble based in Austria,
founded in 2014. Bringing together nine
musicians from six European countries,
NAMES develops programs and concepts
that combine various forms of contempo-
rary art — from performance and dance

to visual arts and literature. Collaborating
with artists from diverse disciplines, the
ensemble continuously expands and en-
riches its musical approach. A particular
focus lies on the integration of electronics
into the ensemble’s sound. NAMES has an
extensive track record of performances
and concerts at renowned national and
international venues and festivals. In 2023,
NAMES was awarded the prestigious
Ensemble Prize of the Ernst von Siemens
Music Foundation.

names-ensemble.com

Anna Lindenbaum — Violin; Marina Iglesias — Flutes (B
and C Flute); Marco Sala — C Clarinet;
L — i L El i

5
Peter Kutin

Lenz — Ci ing and uctive
— Electronics, Lights

Weritten and composed by Peter Kutin

h and cl ion during

Mathias Lenz

Interpreted and performed by NAMES Ensemble, Peter Kutin
& Mathias Lenz

Supported by BMWKMS and SKE FONDS

The premiere at Gibanja festival was realized in collaborati
with Subversive Festival.
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Jessica Ekomane (FR/DE) je elektro-
nicka glazbenica i umjetnica zvuka
koja zivi i radi u Berlinu, a rodena je u
Francuskoj. Ekomane stvara situacije u
kojima zvuk djeluje kao transformativni
element za prostor i publiku. Njezine
kvadrofonske izvedbe, obiljezene
snaznim tjelesnim iskustvom, tragaju za
katarziénim u¢inkom kroz medusobno
djelovanje psihoakustike, percepcije
ritmic¢kih struktura te izmjene Sumovaii
melodija. Stalno mijenjajuci i imerzivni
zvucni pejzazi temelje se na pitanjima
odnosa individualne percepcije i kolek-
tivne dinamike, ili pak na istrazivanju
ocekivanja slusanja i njihovih drustvenih
korijena.

Prvi album, Multivocal, objavila
je 2019. godine za etiketu Important
Records, a proizasao je iz projekta
za dogadaj spavanja na festivalu Ars
Electronica, kojeg su kurirali Shu-Lea
Chang i Matthew Fiiller. Nakon toga
njezin je rad predstavljen na brojim
festivalima, kao i u brojnim koncertnim,
muzejskim i drugim umjetnic¢kim pro-
storima diljem svijeta, kao $to su Radio
France, CTM Festival, Berghain, Cafe
OTO, Hamburger Bahnhof, Museo
Reina Sofia, Art Basel, KW Institute for

Contemporary Art, Villa Massimo i drugi.

Njezino djelo Manifolds objavljeno je
2024. kao zajednicko izdanje s Laurel
Halo, za Portraits GRM / Shelter Press.
Ekomane je 2023. godine bila jedna od
stipendistica nagrade Villa Romanau
Firenzi, a iste je godine dobila jednu od
dviju ZKM-ovih Giga-Hertz nagrada za
produkciju.

jessicackomane.com

Jessica Ekomane (FR/DE) is a French-
born and Berlin-based electronic
musician and sound artist. She creates
situations where the sound acts as a
transformative element for the space
and the audience. Her quadraphonic
performances, characterized by their
physical affect, seek a cathartic effect
through the interplay of psychoacoustics,
the perception of rhythmic structures
and the interchange of noise and melody.
Her ever-changing and immersive sonic
landscapes are grounded in questions
such as the relationship between indivi-
dual perception and collective dynamics
or the investigation of listening expecta-
tions and their societal roots.

Her first LP Multivocal was released
in 2019 via Important Records, stemm-
ing from a project for a sleeping event
at Ars Electronica, curated by Shu-Lea
Chang and Matthew Fiiller. Since then,
her work has been extensively presented
in festivals, venues, contemporary art
spaces and museums across the world,
such as Radio France, CTM festival,
Berghain, Cafe OTO, Hamburger Bahn-
hof, Reina Sofia, Art Basel, KW Institute
for Contemporary Art, Villa Massimo and
others. Her piece Manifolds was released
in 2024 as a split LP with Laurel Halo on
Portraits GRM / Shelter Press. Ekomane
was one of the fellows in residence for
the Villa Romana Prize 2023 in Florence
and received one of the two ZKM Giga-
Hertz production prizes that same year.

jessicackomane.com
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/ Noél Akchoté
v L@ & Tony Buck &
Vesna Pisarovic




Polazedi od pjesme poravne, manje
poznatih napjeva iz okolice rijeke Vrbas,
vrsni improvizatori Noél Akchoté, Tony
Buck i Vesna Pisarovic¢ eksperimentiraju
s tradicijskim formama izokrecudciihi
dekonstruirajuci. Ovaj svestrani muzicki
trojac uzima ih kao polaziste za daljnju
muzi¢ku nadogradniju, te kao inspira-
ciju za stvaranje vlastitog, slojevitog i
izuzetno zanimljivog glazbenog izri¢aja.
Pozivaju nas u idiosinkrati¢an glazbeni
svijet sastavljen od tenzija, kontrasta,
pa i proturjecja. Tradicionalne forme i
melodije nadvinute su iznad podloge
buke i improvizacije, postajuci time
predlosci za kolektivne eksperimente.

U vlastitoj teksturi i smislu, pjevani
stihovi su za¢udno izmjesteni od ¢vrstog
prenosenja znacenja, stvarajuci misti¢cnu
meduigru sa zujajuéim i ponavljajué¢im
zvukovima instrumenata. Nazivali to
avant-folkom, punk sevdahom, ili ne¢im
treé¢im, ¢udesna ljepota ove glazbe ne
moze ne zapanjiti.

Francuski gitarist i improvizator Noél
Akchoté (FR) zapanjujuce je sposoban

i aktivan umjetnik. Iza sebe ima bogat
diskografski opus koji obuhvacda razlicite
stilove, redovito pise o glazbi za austrij-
ski casopis Skug, vlasnik je diskografske
kuce, producent je brojnih sastava te
sudjeluje u raznim projektima. Gitaru je
poceo svirati s osam godina te je ubrzo
poceo uciti kod niza istaknutih jazz
glazbenika. Pocetkom 90-ih istrazujuci
glazbu izlazi iz okvira jazza u svijet
improvizirane i eksperimentalne glazbe.
Popis glazbenika s kojima je Akchoté
svirao, nastupao i stvarao nije samo
iznimno velik, ve¢ obuhvac¢a golemu
raznolikost glazbenih zanrova i poetika,
naglasavajuci njegovu glazbenu sve-
stranost, otvorenost i virtuoznost. Da

spomenemo samo neke: David Grubbs,
Luc Ferrari, Marc Ribot, Fred Frith, Evan
Parker, Derek Bailey, Blixa Bargeld,
Otomo Yoshihide, Christian Fennesz i
mnogi, mnogi drugi.

noelakchote.bandcamp.com/music

Tony Buck (AU) jedan je od najkre-
bubnjara. Sudjelovao je u zanrovski
raznovrsnim projektima prelazedi
granice izmedu jazza, elektronicke i
improvizirane glazbe: od The Necksa do
Perila i brojnih suradnji s umjetnicima
poput Johna Zorna, Toma Core, Phila
Mintona, Keijija Haina, The EX-a, Petera
Brétzmanna, Roya Chowduryja, Clifforda
Jordana, Hana Benninka, Shelley Hirsch,
Waynea Horvitza i mnogih drugih.

tony-buck.com

Vesna Pisarovié (HR) je za hrvatsku pu-
bliku, ali i onu svih drzava bivse Jugosla-
vije, gotovo Citavo desetlje¢e uglavhom
bila poznata kao pop pjevacica. Nakon
velikog zaokreta u karijeri koji je uslijedio
otvaranjem prema jeziku jazza i impro-
vizirane glazbe, Pisarovi¢ je suradivala

s brojnim umjetnicima poput Grega
Cohena, Chrisa Abrahamsa, Joea Fonde,
Johna Betscha, Axela Dérnera, Zlatka
Kaucica, Gerharda GschloBla, Zena de
Rossija, Dieb 13, Gebharda Ulimanna,
Tristana Honsingera, Tobiasa Deliusa,
Francesca Bigonija, Giorgia Pacoriga,
Martina Sassea, Wolfganga Schmidtkea,
Fredericka Késtera, Claytona Thomasa,
Stevea Heathera, Jana Rodera i mnogih
drugih. Trenutno zivi i radi na relaciji
Zagreb - Berlin.

vesnapisarovic.me
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Outstanding improvisers Noél Akchoté,
Tony Buck and Vesna Pisarovi¢ drew on
poravna — a hidden gem of traditional
vocal forms from the area around the
Vrbas River, as they experiment with
traditional forms, twisting and decon-
structing them. This versatile musical
trio takes these forms as a starting point
for further musical development, as

well as inspiration for creating their own
musical expression, layered and excep-
tionally engaging. They invite us into an
idiosyncratic musical world composed of
tensions, contrasts, and even contradic-
tions. Traditional forms and melodies are
superimposed over the layer of noise and
improvisation, thus becoming a pattern
for collective experimentation. Within
their own texture and meaning, the sung
lyrics are intriguingly displaced from

the fixed transfer of meaning, creating a
mystical interplay with the buzzing and
repetitive sounds of the instruments.
Whether we call it avant-folk, punk
sevdah, or something else, the miracu-
lous beauty of this music cannot fail to
astonish.

The French guitarist-improviser Noél
Akchoté (FR) is a frighteningly compe-
tent and active person. He has recorded
a lot of music in various styles, he writes
about music in the Austrian magazine
Skug, he is the owner of a record label,
he produces many different groups

and participates in various projects. He
started guitar at the age of 8 and soon
started studying with a list of prominent
jazz musicians. During the early 90’s,
he started to explore beyond jazz, also
playing more experimental and impro-
vised music. The list of the musicians
with whom Akchoté played, performed
and created, is not only extremely large,
but it covers an immense diversity of
music genres and poetics, emphasizing
his musical versatility, openness and

virtuosity. Just to name a few: David
Grubbs, Luc Ferrari, Marc Ribot, Fred
Frith, Evan Parker, Derek Bailey, Blixa
Bargeld, Otomo Yoshihide, Christian
Fennesz and many many more.

noelakchote.bandcamp.com/music

Tony Buck (AU) is one of Australia’s
most creative and adventurous dru-
mmers. He has been involved in projects
in a diversity of genres, crossing the
boundaries between jazz, electronic

and improvised music: from The Necks,
to the Peril, and through his numerous
collaborations with artists such as John
Zorn, Tom Cora, Phil Minton, Keiji Haino,
The EX, Peter Br6tzmann, Roy Chowdury,
Clifford Jordan, Han Bennink, Shelley
Hirsch, Wayne Horvitz, and many others.

tony-buck.com

Vesna Pisarovié¢ (HR) was for almost

a decade mainly a renowned singer of
popular music, in Croatia and other
countries of the former Yugoslavia.

Since a dramatic turn in her professional
career, and an opening towards the jazz
and improvised music idioms she has
collaborated with many artists, including
Greg Cohen, Chris Abrahams, Joe Fonda,
John Betsch, Axel Dérner, Zlatko Kaudic,
Gerhard Gschl6Bl, Zeno de Rossi, Dieb
13, Gebhard Ulimann, Tristan Honsinger,
Tobias Delius, Francesco Bigoni, Gior-
gio Pacorig, Martin Sasse, Wolfgang
Schmidtke, Frederick Koster, Clayton
Thomas, Steve Heather, Jan Roder and
many others. She currently lives and
works between Zagreb and Berlin.

vesnapisarovic.me

18



JUIGGN
’ Q&LR &

Julien Claire




Julien i Claire djeluju na razmedi techna,
noisea i sound arta. Njihova glazba prati
promjenjivu liniju izmedu slobodnih
pulseva i zvuénih lomova — krhki, napeti
ples rastegnut izmedu briljantnosti i
nestajanja.

Claire Gapenne aka Terrine (FR)
nastupa od 2012. godine. Njezinu glazbu
karakterizira radikalan i spontani elek-
tronicki zvuk, negdje izmedu no-techna
i “kirur§kog” noisea. Podrijetlom iz
Amiensa (Francuska), ranije je bila
aktivna ¢lanica industrial rock benda
Headwar, a danas djeluje u Jazzoux (s
Amédéeom de Murcijom), kao i u impro-
vizacijskom duu s Julienom Desprezom
(Julien Claire). Godine 2018. dirigirala je
Orchestre Inharmonique de Nice. Tre-
nutno suraduje s pjesnikinjom i vizual-
nom umjetnicom Amandine Testu na art
brut lutkarskoj predstavi. Objavljivala

je za brojne izdavacke kuce poput No
Lagos, Tanzprocesz, Bruit Direct i Third
Type Tape, a nastupala je na mnogim
pozornicama i festivalima, ukljucujuci
Instants Chavirés, Cave 12, Cafe OTO,
Ateliers Claus, Schiev, UH Fest i LUFF.
Terrine je sinonim za slobodnu, beskom-
promisnu glazbu.

“Dolazedi iz plodne amienske under-
ground scene, Claire Gapenne stvara
glazbu koja nalikuje samo njoj samoj,
izmedu industrial swinga i introvertirane
ironije. Impresionira kako na stageu,
tako i na svom ve¢ osmom albumu.”
(Libération)

Na prvo slusanje, bez da ga vidimo, nije
odmabh ocito da Julien Desprez (FR)
svira elektri¢nu gitaru. Esencijalni
instrument rock’n’rolla kod njega je
prirodno pomaknut, transformiran
konstelacijom unutarnjih i vanjskih

modifikacija koje radikalno mijenjaju
nacin na koji se instrument koristi. U
potpuno tjelesnom izvodenju, pedale
postaju prava plesna podloga, udarane
kao elektrificiranom cipelom za step.
Glazbena gesta je neodvojiva od pokreta;
zvuk proizlazi iz trenja izmedu tijela,
materije i intenziteta. Glas, elektricitet,
ritam, kontrasti, njeznost i bijes suda-
raju se u njegovim izvedbama kako bi
stvorili zvucni svijet koji je osjetljiv, sirov
i izrazito emotivan. Ovo trenje uvlaci
publiku u unutarnji trans, priblizavajuci
ih njihovom vlastitom emocionalnomii
strastvenom intenzitetu.

“Ovaj gitarski solo (Acapulco Redux,
Julien Desprez) spaja zvucne, ali i vizu-
alne i koreografske elemente. Virtuozni
glazbenik smjesten je u srediste postava
u kojem svira gitaru, aktivira svjetlosne
pedale i pokrece se.” (Télérama)

juliendesprez.com

Julien and Claire operate at the edge

of techno, noise, and sound art. Their
music traces a shifting line between free
pulses and sonic fractures — a fragile,
tense dance suspended between brilli-
ance and disappearance.

Claire Gapenne aka Terrine (FR) has
been performing since 2012. Her music
is a radical and spontaneous electronic
sound, somewhere between no-techno
and surgical noise. Originally from
Amiens (France), she was formerly an
active member of the industrial rock
band Headwar, and is now involved with
Jazzoux (with Amédée de Murcia) as
well as an improvisation duo with Julien
Desprez (Julien Claire). In 2018, she
conducted the Orchestre Inharmonique
de Nice. She is currently working with
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poet and visual artist Amandine Testu
on an art brut puppet theatre piece. Her
work has been released on numerous
labels such as No Lagos, Tanzprocesz,
Bruit Direct, and Third Type Tape, and
she has performed at many venues and
festivals including Instants Chavirés,
Cave 12, Cafe OTO, Ateliers Claus, Schiev,
UH Fest, and LUFF. Terrine stands for
free, uncompromising music without
labels.

“Coming from the fertile Amiens
underground, Claire Gapenne creates
music that only resembles her, between
industrial swing and introverted derision.
She impresses on stage as well as on her
already 8t album.” (Libération)

At first listen, without seeing him, it’s
not immediately obvious that Julien
Desprez (FR) is playing the electric
guitar. The quintessential instrument
of rock’n’roll is here diverted with a
refreshing spontaneity, transformed by
a constellation of internal and external

modifications that radically shift the way
itis used. In a fully embodied perfor-
mance, the effect pedals become a true
dance floor, struck like electrified tap
shoes. The musical gesture is insepara-
ble from movement; sound emerges
from the friction between body, matter,
and intensity. Voice, electricity, rhythm,
contrasts, tenderness, and fury collide
in his performances to bring forth a
sonic world that is sensitive, raw, and
deeply emotional. This friction draws
spectators into an inner trance, bringing
them closer to their own emotional and
passionate intensity.

“This guitar solo (Acapulco Redux,
Julien Desprez) mixes sonic but also
visual and choreographic elements. The
virtuoso musician is placed at the heart
of a device in which he plays the guitar,
activates light pedals and gets moving.”
(Télérama)

juliendesprez.com
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Eliane Radigue: Kyema

elektroni¢cka kompozicija, 1988.,
difuzija: Francois J. Bonnet

Fotografija



Djelo je premijerno izvedeno 17. rujna
1988. u New Langton Arts centru u San
Franciscu. ARP 2500 sintesajzer na
magnetskoj vrpci. Producirano u autori-
¢inu studiju u Parizu.

“Medustanja

... mom sinu, Yvesu Armanu

Prvi dio Trilogije smrti.

Inspirirano tekstom Bardo Thodola
(Tibetanska knjiga mrtvih), ovo se djelo
odnosi na Sest medustanja svijesti koja
¢ine egzistencijalni kontinuitet bic¢a:

. Kyene — Rodenje

2. Milam — San

3. Samten — Kontemplacija-Meditacija
4. Chikai — Smrt
5. Chonye — Svijetlost
6.
(

-

Sippai — Prijelaz i Povratak”
Eliane Radigue)

Gotovo tajnu inicijaciju u glazbu preko
ugiteljice klavira, Eliane Radigue
(1932.-2026., FR) nosi jos iz pariskog
djetinjstva. Potom su uslijedile harfa,
pjevanje i skladanje. Medutim, upravo je
kroz susret s musique concréte, najprije
s Pierreom Schaefferom, a potomis
Pierreom Henryjem, njezina glazba
pronasla svoj pravi put.

Tijekom vise od pedeset godina
stvaralastva razlikujemo tri prepoznat-
ljiva razdoblja, od kojih svako oznac¢ava
svojevrsni diskontinuitet, ali istodobno
na vlastiti nacin evocira nadahnuto
istrazivanje granica, prostora koji se
otvaraju u intervalima, kao i dijalog
izmedu iskustva slusanja i unutarnjeg
dozivljaja, osobne povijesti i senzibilne
evokacije.

Prvo razdoblje (1968.-1971.) obilje-
zeno je radom na feedbacku odnosno po-
vratnoj vezi, kao svojevrsna embrionalna
faza koja ve¢ tada naznacuje iznimnu

minucioznost te usmjerenost na istrazi-
vanje granica i krhkih ravnoteza.

Druga faza, faza zrelosti koja obu-
hvaca razdoblje od trideset godina (1971.

—2001.), obiljezena je iznimno bogatim
opusom elektroni¢kih kompozicija,
neizbrisivo povezujuéi njezinu glazbu s
jedinstvenim zvukom njezina ARP 2500
sintesajzera. U tom razdoblju zapocinje
i razvoj dugih formi sa suptilnim varija-
cijama koje se postupno razotkrivaju
i rezoniraju izmedu povijesnog sloja
upisanog u glazbu i vremenske dimen-
zije nuzne za njezino puno ostvarenje.

Trece razdoblje je razdoblje akustic¢-
kih djela koja su nastala u bliskoj surad-
nji s glazbenicima iz razli¢itih sredina,
uvodeci dodatnu dimenziju odnosa u
glazbu koja je do tad bila stvarana u
samogi.

Tijekom svog Zivota Eliane Radigue
razvila je istrazivacki, zahtjevan i
inspirativan opus koji danas utjece na
¢itavu novu generaciju glazbenika.
(Francois J. Bonnet)

Izvedba je ralizirana u sklopu projekta Zvuéni eksperimenti
financiranog sredstvima Europske unije kroz program
Erasmus+.

Premiered on September 17,1988 at the
New Langton Arts, San Francisco. ARP
2500 synthesizer on magnetic tape.
Produced at the artist’s studio in Paris.

“Intermediate states

... tomy son, Yves Arman

First part of the Trilogie de la Mort.
Inspired by the root text of the Bardo
Thoédol (Tibetan Book of the Dead), this
piece refers to the six intermediate
states of consciousness that constitute
the existential continuity of being:

1. Kyene — Naissance (Birth)

2. Milam — Réve (Dream)
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3. Samten — Contemplation-Méditation
(Contemplation-Meditation)

4. Chikai — Mort (Death)

5. Chonye — Claire lumiére (Bright Light)

6. Sippai — Traversée et retour
(Crossing and Return”

(Eliane Radigue)

From her Parisian childhood Eliane
Radigue (1932-2026, FR) kept a

secret initiation to music, through the
complicity of her piano teacher. Then
came the harp, singing and composition.
But it was through contact with musique
concréte, with Pierre Schaeffer and

then Pierre Henry, that Eliane Radigue’s
music found its true path.

Over a span of more than 50 years,
three distinct periods are articulated,
each marking a break but each evoking
in its own way an inspired exploration of
thresholds, of the spaces that open up in
the intervals, and of a dialogue between
listening experience and inner experi-
ence, personal history and sensitive
evocation.

The first period (1968-1971) was the
period of work on feedback, an embryo-
nic phase that already signalled an
extreme meticulousness and a work on
thresholds and fragile equilibriums.

The second phase, that of maturity,
and spanning thirty years (1971-2001),
was marked by a fertile production of
electronic compositions, indelibly link-
ing her music to the unique sounds of her
ARP 2500 synthesizer. This period also
initiated the development of long forms
with subtle variations that blossom and
resonate between the history carried by
the music and the test of time necessary
for its deployment.

The third time was that of her acous-
tic works created in close collaboration
with musician-accomplices from all
horizons, bringing an additional relation-
al dimension to a music that had been
built up until then in solitary.

Throughout her life, Eliane Radigue
has developed a probing, demanding
and inspiring body of work which today
influences a whole new generation of
musicians. (Francois J. Bonnet)

The performance is realised as part of the Sound
Experiments project funded by the European Union through
the Erasmus+ program.

Y G
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Davor Gazde: Zatvoreni vrt
/ Hortus

conclusus

improvizacija za Buchla modularni I

sustav, 2026.

Fotografija




Rituali svakodnevice odvijaju se u
zatvorenom vrtu, jednorozi piju iz
zdenca, cvijece raste bez trnja. Nema
publike, nema evaluacije, nema zahtjeva
za stalnom produkcijom. Paradoksalno,
zidovi unutar kojih je hortus conclusus
nas oslobadaju. Ne radi se ovdje o
eskapizmu, nego o svjesno uspostav-
ljenom prostoru ograni¢enja u kojem se
mogucnost djelovanja otvara u svojoj
vlastitoj suZzenosti. Tamo je jasnija i
razlika izmedu slusanja i pukog registri-
ranja zvuka. Za mene je taj hortus con-
clusus, u simbolickom smislu, preduvjet
za ono §to Pauline Oliveros naziva deep
listening. Stanje maksimalne svjesnosti
zvuénog okruzenja koje nam omogucuje
da, uvjetno receno, stupimo u njegovu
drugaciju stvarnost. Slusajmo sljedecu
amplitudu sinusnog vala kao Pjesmu nad
pjesmama.

Cescée slusam Arnauta de Mareuila
i Girauta de Bornelha nego suvremenu
glazbu. Visegodisnje bavljenje srednjo-
vjekovnom umjetnoscéu i boravak u
klaustrima i kapitularnim dvoranama
valjda su morali ostaviti traga. Uostalom,
ne treba za sve traziti razlog. Imati
manifest, sre¢om, nije obaveza. Za mene
je taj zvuéni hortus conclusus obrambeni
mehanizam protiv neprekidne dostupno-
sti, stalnog protoka informacija i gotovo
potpunog nestanka tisine. Svijet je sve
glasniji i glasniji i polako brise ono sto
je tiho, kao i ono ¢emu treba posvetiti
vrijeme i koncentraciju.

Ovaj je koncert nastavak ciklusa
improvizacija koje tragaju za jednim
jedinim zvukom — onim koji moze
trajati zauvijek i pritom ostati neiscrpan.
Beskonacni ton iz kojeg sve nastaje.
Nagovjestaj postojanja i njegov svjedok,
jedva ¢ujna prisutnost.

Buchla i Serge modularni sustavi
gotovo su zivi organizmi koji sudjeluju u
procesu, vise kao partneri nego kao alat,
odnosno sugovornici u jeziku kontrolira-
nih slucajnosti.

Davor Gazde (HR) u svom radu koristi
modularni sintetizator koji opisuje kao
instrument bez pocetka i kraja, “ekspe-
rimentalnu geometriju” u kojoj je zvuk
izrazito vizualan. Prvi album Levitation
Scene objavio je 2022. digitalno, a 2023.
i na vinilu. Iste je godine skladba Pro-
bability No. 3 uvrstena na kompilaciju
Hordijk Vol. 2. Nastupao je na festivalima
i koncertima s projektima poput Scena
levitiranja, Glazba za mrtvu prirodu i
Jednom cu pronadi taj zvuk koji trazim, i
on Ce biti jednostavan. Odrzao je radioni-
cu Zasto modular? (2021.), a istrazivanje
drone glazbe odvelo ga je 2019. u Erevan,
gdje je ucio svirati duduk. Nastupao je na
Izlogu suvremenog zvuka (2017.), gdje
je predstavio svoje Vjerojatnosti, te u
Muzeju suvremene umjetnosti (2013.)

s projektom Kako zvuci bijeli kvadrat —
zvucna razmisljanja o Hansu Richteru.
Suradivao je s kolektivom ROOM 100, za
koji skladaiizvodi glazbu za predstave
izvodene u Hrvatskoj i inozemstvu, te je
sudjelovao u multimedijalnim projektima
u brojnim europskim gradovima.

The rituals of everyday life unfold in an
enclosed garden; unicorns drink from
the well, flowers grow without thorns.
There is no audience, no evaluation, no
demand for constant production. Par-
adoxically, the walls within which the
hortus conclusus exists set us free. It’s
not about escapism, but about a con-
sciously established space of limitation
in which the possibility of action opens
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up precisely through its own narrowness.

There, the distinction between listening
and the mere registering of sound
becomes clearer. For me, this hortus
conclusus, in a symbolic sense, is a pre-
requisite for what Pauline Oliveros calls
deep listening — a state of maximum
awareness of the sonic environment
that allows us, in a way, to enter into its
alternative reality. Let us hear the next
amplitude of a sine wave as the Song of
Songs.

| listen to Arnaut de Mareuil and Gi-
raut de Bornelh more often than contem-
porary music. Years of engagement with
medieval art, as well as time spent in
cloisters and capitular halls, must have
left their mark. After all, not everything
requires a reason. Fortunately, having
a manifesto is not an obligation. For me,
this sonic hortus conclusus is a defense
mechanism against constant availability,
the uninterrupted flow of information,
and the almost complete disappearance
of silence. The world is becoming louder
and louder, gradually erasing both what
is quiet and what requires time and
concentration.

This concert continues a cycle of
improvisations that seek after a single
sound — the one that can last forever
while remaining inexhaustible. An
infinite tone from which everything
emerges. A hint of existence and its
witness, a barely audible presence.

Buchla and Serge modular systems
feel almost like living organisms which
take partin the process, less as tools and
more as partners — interlocutorsin a
language of controlled randomness.

In his work, Davor Gazde (HR) uses a
modular synthesizer, which he describes
as an instrument without beginning or
end — an “experimental geometry” in
which sound is distinctly visual. His first
album Levitation Scene was released
digitally in 2022, and on vinyl in 2023. In
the same year, the composition Probabil-
ity No. 3 was included in the Hordijk Vol.
2 compilation.

He has performed at festivals and
concerts with projects such as Levitation
Scene, Music for a Still Life, and One day
I will find the sound | am looking for, and
it will be simple. In 2021 he facilitated a
workshop titled Why Modular?, while in
2019 his interest in drone music led him
to Yerevan, where he learned to play the
duduk.

He performed at the Showroom of
Contemporary Sound in 2017, where he
presented his composition Probabilities,
and at the Museum of Contemporary
Art in 2013 with the project How Does a
White Square Sound — Sonic Reflections
on Hans Richter. He has collaborated
with the ROOM 100 collective, for which
he composes and performs music for
circus performances in Croatia and
abroad, and has participated in multime-
dia projects in numerous European cities.
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Miodrag Glaclovié: the last trace
(hon-intentional)

viSekanalana kompozicija, 2026.




Kao nastavak ranijih radova temeljenih
na otkrivanju skrivenih zvukova kroz
luminoakusticke radove i nekonvencio-
nalno snimanje unutar akustic¢kog i elek-
tromagnetskog polja, ovaj rad proizlazi
iz istrazivanja nenamjernih akustic¢kih
tragova zvué¢nog materijala nastalih
slu€ajno ili pogreskom unutar namjernog
radnog procesa. Na pocetku percipirani
kao greskaiili nesto rubno, ti sluc¢ajni
zvukovi otkrivaju skrivenu kompleksnost
i drukciji karakter koji na kraju temeljito
mijenja izvornu ideju kompozicije. Nji-
hova neocekivana prisutnost postaje
konceptualno zZariste koje preuzima
formativnu ulogu, poti¢uéi preusmjera-
vanje i stvaranje novih metoda, prioriteta
i strategija slusanja.

Kompozicija djeluje kao dijalog
izmedu namjere i slu¢aja. Slucajni
zvukovi, ¢esto krhki, prolazni ili prikri-
veni, uvode alternativne putove struk-
turiranja vremena i prostora, mijenjajudi
vremenske reference te artikulirajuci
prostor ponajprije prema nacelu makro- i
mikroperspektive u vremenskoj i pro-
stornoj domeni.

Djelo u prvi plan stavlja taj dinamican
susret sa skrivenim materijalom. Poziva
slusatelje na uranjanje u suptilne aku-
sticke slojeve koji obi¢no izmic¢u paznji,
postavljajuéi ih u srediste auditivnog
polja. Time rad propituje kako otkrivanje
nenamjernog zvuka moze destabilizirati
konvencionalne obrasce i otvoriti nove
prostore za refleksiju i slusanje.

Ovaj rad ujedno je i osobni oprostaj

te kraj jednog poglavlja nesluzbeno
nazvanog ,,Rozalia — studio za buku i
tisinu“, mog studija u kojem sam radio
posljednjih 12 godina. Mnogo lijepih
uspomena i suradnji s dragim prijatelji-
ma i umjetnicima.

Ovaj rad je naruéio i producirao Sonic Acts u sklopu projekta
New Perspectives for Action mreZe Re-Imagine Europe, koji
sufinancira Europska unija.

Miodrag Gladovié (HR) je diplomirani
inzenjer elektrotehnike, glazbenik i
multimedijalni umjetnik. Ve¢ godinama

je izuzetno aktivan na suvremenoj
umjetnickoj sceni, bilo kao ¢lan umjet-
nickog dvojca Lightune.G s Bojanom
Gagi¢em, bilo samostalno, a svojim
radom, inZzenjerskim znanjem i izuzetnom
kreativnosc¢u kontinuirano doprinosi
inovativnosti projekata u kojima sudjeluje.
Kombinacija punk pristupa i DIY etike,
dva desetljec¢a dugo glazbenicko iskustvo
u stilski razli¢itim bendovima i projektima,
inkorporiranje i koriStenje novih tehnolo-
gija u umjetnickom radu, senzibilitet za
suvremenu glazbu i umjetnost — sve su to
razlozi zbog kojih je Gladovi¢ postao jedno
od najprominentnijih imena suvremene
scene, ponajprije eksperimentalne glaz-
bene, aliidrugih inovativnih suvremenih
umjetnickih praksi.

As a continuation of previous work

based on the discovery of hidden sounds
through luminoacoustic works and works
on unconventional recording within

the acoustic and electromagnetic field,
this work arises from the exploration of
unintentional acoustic traces of sound
material created by chance or error within
an intentional working process. Initially
perceived as a mistake or something pe-
ripheral, these accidental sounds reveal a
hidden complexity and a different charac-
ter that ultimately fundamentally changes
the original idea of the composition. Their
unexpected presence becomes a concep-
tual focal point that takes on a formative
influence, encouraging reorientation and
the creation of new methods, priorities
and strategies of listening.
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The composition acts as a dialogue
between intention and chance. Acci-
dental sounds, often fragile, transient or
masked, introduce alternative paths for
structuring time and space, changing
temporal reference, articulating space
mostly according to the principle of
macro and micro perspective in the
temporal and spatial domain.

The resulting work foregrounds
this dynamic encounter with hidden
material. It invites listeners to engage
with subtle acoustic layers that usually
escape attention, placing them at the
center of the auditory field. In doing so,
the work reflects on how the discovery
of unintentional sound can destabilize
conventional modes and open new areas
for reflection and listening.

This work is also a personal farewell and
the end of a chapter unofficially called
“Rozalia — studio for noise and silence”.
My studio where | have been working for
the last 12 years. Lots of beautiful mem-
ories and collaborations with many dear
friends and artists.

This work has been issi d and pr

d by Sonic

Acts as part of New Perspectives for Action, a project by Re-

Imagine Europe, co-funded by the European Union.

Miodrag Gladovié (HR) is an engineer
of electroacoustics, musician and mul-
timedia artist. As an artist, he has been
actively engaged on the contemporary
arts scene for numerous years — either
as a member of the artistic duo Ligh-
tune.G together with Bojan Gagi¢, or as a
solo artist. His work, engineering exper-
tise and immense creativity continuously
contribute to the innovative aspects of
all projects he is involved in. Combining
a punk approach with DIY ethics, his
twenty-years' experience in a wide
variety of musical styles and projects,
using technology in artistic work and
nurturing a specific sensibility for con-
temporary music and arts, makes him
one of the most prominent names on the
Croatian contemporary scene — primar-
ily within the field of experimental and
improvised music, but also in the context
of other innovative contemporary artistic
practices.
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BJ Nilsen: Scalar Towers
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Tijekom rezidencije u prostorno-
zvuénom studiju Sonic Actsa, BJ Nilsen
je razvio kompoziciju Scalar Towers,
naruc¢enu u suradnji s INA GRM-om.
Nadovezujuéi se na desetlje¢a radau
podrucju terenskog snimanja i kompozi-
cije, Nilsen transformira monumentalne
arhitektonske i prirodne strukture u
rezonantne instrumente. Polazeci od
snimki realiziranih unutar povijesnog
vodotornja u Radio Kootwijku te silosa
za sto¢nu hranu u Frieslandu, Scalar
Towers istrazuje “vertikalnu akustiku” —
nacine na koje se zvuk uzdizZe, rezonira

i preoblikuje unutar visokih prostora.
Izvorno snimljeni i miksani u Atmos
formatu, zvucni zapisi su elektronicki
procesuirani, ¢Cime se prosiruje njihov
tonski raspon i naglasavaju kompleksne
rezonance tih monumentalnih prostora.
Imerzivno, tjelesno i minuciozno razra-
deno, ovo djelo oznacava vaznu etapu u
daljnjem razvoju Nilsenova umjetnic¢kog
istrazivanja.

Ovaj rad su naruéilii producirali Sonic Acts i INA GRM u
sklopu projekta New Perspectives for Action mreze Re-
i pe, koji sufii Europska unija.

BJ Nilsen (SE/NL) je skladatelj i umjet-
nik zvuka ¢iji rad istrazuje odnos izmedu
zvuka, prirode i ljudske percepcije.
Njegova praksa obuhvaca terenska sni-
manja, kompoziciju i oblikovanje zvuka,
Cesto se usredotocujuci na okolisne,
urbane i industrijske zvu¢ne pejzaze. Nil-
senovi se projekti kre¢u od istrazivanja
urbanih akustickih okruzenja (Pending i
Auditory Scenes Amsterdam (2020.)) do
audiovizualnih djela velikih razmjera na-
stalih u suradnji s redateljem Karlom Le-
mieuxom, uklju¢ujuéi unearthed (2015.),
Yujiapu (2017.) i Plateformes (2025.), u
kojima se istrazuju industrijski krajolici

Europe, Azije i Sjeverne Amerike. Nilsen
je suradivao s brojnim umjetnicima iz
razli¢itih podrucja, kao $to su umjetnica
Femke Herregraven, glazbenici Chris
Watson, Johann Jéhannsson, Hildur
Gudnadottir, redatelji Gaspar Noé, Denis
Villeneuve, Benedikt Andrews, koreograf
Orjan Andersson, i mnogi drugi. Tijekom
tri desetlje¢a rada objavio je vise od 25
albuma, ukljuc¢ujuéi True than Nature
(2025.) za Ideologic Organ.

bjnilsen.info

During his residency at Sonic Acts’ Spa-
tial Sound Studio, BJ Nilsen developed
Scalar Towers, co-commissioned with
INA GRM. Expanding on decades of work
with field recording and composition,
Nilsen transforms vast architectural and
natural structures into resonant instru-
ments. Drawing on recordings made
inside a historic water tower in Radio
Kootwijk and a feed silo in Friesland,
Scalar Towers explores “vertical acous-
tics” — how sound ascends, reverber-
ates, and reshapes within towering
spaces. Originally recorded and mixed in
Atmos the recordings are further de-
veloped through electronic processing,
extending their tonal range and accen-
tuating the complex resonances of these
towering environments. Immersive,
physical, and meticulously detailed, the
work marks a major moment in Nilsen’s
ongoing explorations.

This work has been issi d and prod d by Sonic
Acts and INA GRM as part of New Perspectives for Action, a
project by Re-Imagine Europe, co-funded by the European
Union.
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BJ Nilsen (SE/NL) is a composer and
sound artist whose work explores the
relationship between sound, nature, and
human perception. His practice spans
field recording, composition, and sound
design, often focusing on environmental,
urban, and industrial soundscapes.
Nilsen’s projects range from explora-
tions of urban acoustic environments
(Pending and Auditory Scenes Amster-
dam (2020)) to large-scale audiovisual
works created with filmmaker Karl
Lemieux, including unearthed (2015),
Yujiapu (2017), and Plateformes (2025),
examining industrial landscapes across
Europe, Asia, and North America. Nilsen
has collaborated widely across disci-
plines and has worked with artist Femke

Herregraven, musicians Chris Watson,
Johann Jéhannsson, Hildur Gudnadéttir,
directors Gaspar Noé, Denis Villeneuve,
Benedikt Andrews, choreographer Orjan
Andersson, and many others. Nilsen has
released over 25 albums across three
decades, including True than Nature
(2025) for Ideologic Organ.

bjnilsen.info
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Kad Kaja svira, Grgur se smijesii slu-
Sa. Obostran je to proces. Njihove su
namjere iskrene i velikodusne, vodene
znatizeljom i povjerenjem. U svijetu
glazbene improvizacije i stvaranja u
trenutku, vjeruju da zvuk nije zadan, ve¢
pregovaran; ne izvodi se, ve¢ zajednicki
otkriva.

Ovaj nastup oznacava njihovu prvu
suradnju kao duo, koja povezuje dvije
razlicite, ali blisko povezane umjetnicke
prakse. Odbacujudi tradicionalne pre-
dodzbe o instrumentima i formi, zvuk
tretiraju kao zivu materiju: nesto $to se
iznova pronalazi, rasteze, transformiraiili
redefinira u samom trenutku izvedbe.

Ne pripremaju kompozicije nego
moguce fragmente, smjerove i neoce-
kivane situacije koje se u potpunosti
mogu razviti sviranjem. Za oboje, zvuk je
uvijek Ziv i u pokretu — ponekad stabilan,
ponekad namjerno nestabilan — obliko-
van uzajamnim slusanjem, interakcijom
i povjerenjem da ga slijede kamo god ih
povede. Ono §to ih povezuje jest zajed-
ni¢ka sklonost izlasku iz zone komfora i
podrucja poznatog, istrazivanju sto zvuk
moze postati, kako se ponasa te kako
se odnosi prema prostoru, tijelu i njima
samima.

Kaja koristi udaraljke kao prostor
izrazavanja, vjerujuéi da ne postoje
granice onoga §to moze biti instrument
niti onoga sto sve moze postati glazba.
Za nju je uvijek kljuéno pitanje sto uciniti
s odredenim zvukom u datom trenutku.
Njezino sviranje na scenu uvijek donosi
svjezu i vibrantnu energiju, a posebno
voli kad zvuk, pokret i vizualna prisut-
nost imaju jednaku vaznost i kad su
pazljivo oblikovani.

Grgur pristupa svojim saksofonima
kao objektima za igru i promisljanje —
kao ne¢emu $to se moze preparirati,

rastaviti, izloziti pritisku i preoblikovati.
On traga za neocekivanim narativima,

ne samo u zvuku, nego i u onome §to
instrument postaje kroz transformaciju i
ponovno slusanje. Privlace ga nelagodni
zvucéni trenuci u kojima sve djeluje
pomalo pomaknuto, jer se upravo u
takvim situacijama pojavljuju nove ideje i
zapocinje istinsko otkrivanje.

Kaja Farszky (HR/BE) od 2016. godine
zivi i radi u Bruxellesu. Farszky je uda-
raljkasica ¢iji je umjetnicki rad ukorije-
njen u suvremenoj glazbi te interdisci-
plinarnim suradnjama koje obuhvacaju
raznolike publike, ukljucujuci djecu i
dojenc¢ad. Njezin je profesionalni put
snazno obiljeZzen suradnjama sa sklada-
teljima i umjetnicima iz razlicitih pod-
rucja poput plesa, kazalista i vizualnih
umjetnosti, pri cemu redovito sudjeluje u
stvaralackim procesima. Svojim pristu-
pom Farszky temeljito propituje glazbeni
repertoar koji izvodi, kao i kontekst u
kojem ga predstavlja. Udaraljke koristi
kao sredstvo izrazavanja, komunikacije
te istrazivanja fizickih i psiholoskih
dimenzija zvuka kako bi prosirila mogu¢-
nosti suvremene glazbe u povezivanju
razli¢itih publika, umjetnic¢kih podrucja i
(zvuénih) okruzenja. Kaja ¢vrsto vjeruje
da glazba za udaraljke razotkriva i poja-
¢ava ono fundamentalno kod skladatelja
i izvodaca koji se njome bave.

kajafarszky.com

Grgur Savié (HR/DE) djeluje na sjecistu
zvuka, vizualne umjetnosti i tehnologije.
Njegova praksa obuhvaca izvedbu,
kompoziciju i transformaciju materi-
jala, s naglaskom na dekonstrukciju
saksofona radi istrazivanja rezonancije,
vibracije i opipljive prisutnosti zvuka.
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Kroz rad na grafi¢kim partiturama
istrazuje vizualno-zvucno prevodenje i
interakciju u stvarnom vremenu, kao u
projektu [air>coded], koji uspostavlja
dijalog izmedu ljudske krhkosti i digi-
talne preciznosti, te propituje autorstvo,
percepciju i posredovanje: tko vodi, a tko
slusa? Saviceva intermedijska praksa
transformira pronadene objekte i odba-
¢ene tekstove u hibridna zvuéno-tekstu-
alna djela, promisljajuc¢i o komunikaciji,
autorstvu i drustvenim dimenzijama
umjetnosti. Kroz razlic¢ite formate, nje-
gov rad osluskuje nacine na koje se zvuk,
tekst i objekti mogu kodirati, rekodirati i
naposljetku ponovno ¢uti. Njegovi radovi
predstavljeni su na medunarodnim
festivalima eksperimentalne glazbe. Od
2015. godine zivi i radi u Berlinu, gdje je
aktivan ¢lan scene Echtzeitmusik.

grgursavic.com

When Kaja plays, Grgur smiles, and
listens. The process flows both ways.
Their intentions are honest and gener-
ous, guided by curiosity and trust. In

the world of music improvisation and
creating in the moment, they believe that
sound is not given, it is negotiated, not
played, but discovered together.

This performance marks their first
collaboration as a duo, bringing together
two distinct yet closely connected
practices. Letting go of traditional ideas
of instruments and form, they treat
sound as living material: something to
be found anew, stretched, transformed,
or redefined in the moment.

They do not prepare pieces, only
possible fragments, directions, and
surprising situations that can fully
emerge through playing. For both, sound
is always alive and in motion, sometimes

stable, sometimes deliberately unstable,
shaped by mutual listening, interaction,
and the trust to follow it wherever it
leads. What connects them is a shared
love for stepping beyond comfort and
familiarity, exploring what sound can
become, how it behaves, and how it
relates to space, body, and each other.

Kaja uses percussion as a space for
expression, believing there are no limits
to what an instrument can be or what
can become music. For her, the question
is always what to do with a particular
sound at a given moment. Her playing
always brings a fresh and vibrant energy
to the stage, and she loves when sound,
movement, and visual presence are
equally important and carefully shaped.

Grgur approaches his saxophones
as something to play with and rethink,
objects to be prepared, taken apart,
pressurized, and reshaped. He searches
for unexpected narratives not only in the
sound itself, but in what the instrument
becomes through transformation and
re-hearing. He enjoys staying with
uneasy, uncomfortable sonic moments,
where things feel slightly off, because
that’s where new ideas appear and real
discovery begins.

Kaja Farszky (HR/BE), based in Brus-
sels since 2016, is percussionist whose
work is rooted in contemporary music
and interdisciplinary collaborations
reaching diverse age audiences, includ-
ing babies. Her life is marked strongly
through work with composers, artists
from different fields such as dance,
theatre, and visual arts while being
involved in creations on a regular basis.
She deeply questions the music that is
played, and the context that is being put
into. She uses percussion instruments
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to express herself, communicate, and
touch physical and psychological
dimensions of sound in order to expand
the possibilities of contemporary music
for creating bridges between audiences,
disciplines, and (sound) environments.
Kaja believes that percussion music at
its best reveals and amplifies something
fundamental about the composers and
performers who engage in it.

kajafarszky.com

Grgur Savi¢ (HR/DE) works across

the mediums of sound, visual art, and
technology. His practice spans per-
formance, composition, and material
transformation, with a focus on de-
constructing the saxophone to explore
resonance, vibration, and the tangible
presence of sound. Working with graphic

scores, he investigates visual-sonic
translation and real-time interaction, as
in his project [air>coded], which stages
adialogue between human fragility and
digital precision, questioning authorship,
perception, and agency: who leads, and
who listens? His intermedial practice
transforms found objects and discarded
texts into hybrid sound-text works,
reflecting on communication, authorship,
and the social dimensions of art. Across
formats, his work listens for how sound,
text, and objects can be coded, re-coded,
and ultimately re-heard. His work has
been featured at international experi-
mental music festivals. Based in Berlin
since 2015, he is an active member in the
Echtzeitmusik scene.

grgursavic.com
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Ono place ljudskim suzama uzima kao
polazisnu to¢ku obilazak tzv. Mora
plastike u Spanjolskoj 2025. godine.
Projektom se zamislja narativ u kojem
halucinogeni toksini biljaka pomoénica
(Eng. nightshade) truju kolektivnu
podsvijest konzumenata rajcica. Koriste-
¢i terenske snimke, fabulacije i pokretne
slike, pratimo nekoliko razli¢itih niti — od
polikromne skulpture iz 16. stolje¢a, do
Spageti vesterna, berac¢a voca u pokre-
tu, zemljovlasnika/ica i industrijske
poljoprivrede, kako bismo razmisljali o
enerdgiji, viSku, potrosnji, svetom i uzasu.
Umjetnici u radu koriste izgovorenu rijec,
zvuk i video.

Zvukospjevi (HR) su multimedijalni
projekt filmasice i tekstopisateljice Nico-
le Hewitt, medijskog i zvu¢nog umjetnika
lvana Slip¢evica te vizualne umjetnice
Vide Guzmié. Zajedno ¢ine kolektiv koji
se od 2019. godine povremeno okuplja,
odlazi na lokacije i snimanja, te terenska
istrazivanja koristi kao osnovu svojih
projekata. Neki od radovi Zvukospjeva
su: Ljubavne cari (Studio Pangolin,
2024.), nekoc¢ sam bila stol (Galerija
Nova, 2022.), Sightings-Siteings (Ganz
Nove Perforacije i Birca, 2020.), Mjese-
c¢arke (Muzej moderne i suvremene
umjetnosti, 2019.), Witchgrass (lzlog
suvremenog zvuka, 2017.). Kolektiv
kombinira elemente elektronicke glazbe,
izgovorenerijeci, videa te svjetlosne
instalacije.

pangolin.hr

Taking the field trip to Spain’s Sea of
Plastic in 2025 as its starting point, the
project She Cries Human Tears imagines
a narrative where the hallucinogenic
toxins of nightshade plants contaminate
the collective unconscious of tomato
consumers. Using field recordings,
fabulations and moving images, we
follow several different strands — from
16 century polychrome sculpture, to
spaghetti westerns, migrant fruit pickers,
landowners and industrial agriculture, to
think about energy, surplus, consump-
tion, the sacred and horror. In their work
artists use spoken word, sound and
video.

Soundspiels (HR) is a mixed media
project by filmmaker and writer Nicole
Hewitt, media and sound artist Ilvan
Slipcevi¢ and visual artist Vida Guzmié.
Together they create a collective that,
since 2019, meets occasionally, walks

on locations and uses field research as
the basis of their projects. Soundspiels'
works include Lovespells (Studio Pango-
lin, 2024), | used to be a table (Galerija
Nova, 2022), Sightings-Siteings (Ganz
New Peforation Festival and Birca, 2020),
Sleepwalkers (Museum of Modern and
Contemporary Art, 2019), Witchgrass
(Showroom of Contemporary Sound,
2017). The collective combines elements
of electronic music, spoken word, video
and light installation, both live and
recorded.

pangolin.hr
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Uzbudljiva nova suradnja izmedu Care
Tolmie i Riana Treanora predstavlja
izrazito kineti¢an i razigran pothvat.
Tjelesno usmjerena vokalna istrazivanja
stapaju se s kompleksnim ritmic¢kim
sustavima, tvoreci zavodljivo dezorijen-
tirajudii hiper nadrealan prostor seman-
tickih modulacija, konkretne poezije,
cut-up beatova i imitiranih semplova.
Njihov zvuk je jedinstven i taktilan:
disocijativna plesna glazba koja ponovno
sastavlja iskrivljene vokalne linije i zaple-
tene biomehanike u istrazivackoj mrezi
nestabilnih formi. Rije¢ je o zamagljenom
spoju tjelesne krhkosti i ekstati¢ne
disrupcije, u kojem valovi znac¢enja rastu
i padaju kroz oblake sinteti¢ckog zujanja,
prolaznog daha i struje svijesti.

Prvi put su nastupili kao duo kad im
je Counterflows Festival 2023. narucio
djelo za poznati Arches. Vokalistica i
izvedbena umjetnica Cara Tolmie doni-
jelaje svoju hipnoticku vokalnu tehniku
Internal Singing — intimnu praksu koja
koristi dah, pokret i dodir kako bi istra-
Zila suptilne veze izmedu glasaii tijela u
uznemirujuéem i zanosnom zvuénom
prostoru. Inovativni rad Riana Treanora
pruzio je snazan kontrapunkt: radikalne,
raveom prozete strukture koje se savijaju
i uvijaju oko Tolmienih inkantacija.

Album Body Lapse (2025.), kojeg
promoviraju koncertom na Gibanjima,
jest njihovo prvo zajednicko izdanje,
objavljeno za Planet Mu u trenutku kad
etiketa obiljezava 30 godina inovativne
elektronicke glazbe. Proizasao iz niza
intenzivnih improvizacijskih nastupa,
Body Lapse snimljen je izmedu Stoc-
kholma i Rotherhama 2024. godine.
Odjeci njihove energije uzivo prozimaju
cijeli album — glas koji vibrira kroz
tijelo, reagirajuci na dodir, trenutni osjet
i ritmi¢ku modulaciju. Njihove snimke

biljeze sirovu prisutnost izvedbe, pre-
vodedi je u nesto opipljivo i neposredno.
Zajedno oblikuju zvuk uznemirujuce
ljepote i napete intenzivnosti: razigranu,
tjelesnu mrezu rac¢unalne glazbe, glasai
spekulativnog pripovijedanja.

Cara Tolmie (UK/SE) je rodenau
Glasgowu, a zivi i radi u Stockholmu. Kao
glazbenica, umjetnica i performerica, od
zavr$etka umjetnicke akademije 2005.
godine umjetnickom radu pristupa
izrazito interdisciplinarno. Njezina
kontinuirana posvecéenost istrazivanju
krajnjih granica zive vokalne izvedbe
tijekom posljednjih 15 godina, omogucila
joj je razvoj jedinstvene, pronicljive i
hrabre zvucne palete koja publiku ¢esto
dovodi u hipnoti¢na stanja nevjerice

i zadivljenosti. U svom radu Tolmie
istrazuje slozenost veze izmedu glasaii
tijela — kako glas premoscuje unutarnje
i vanjske stvarnosti, i onoga koji zvuk
stvara i onoga koji ga slusa, te na koji
nacin istrazuje razli¢ite osobine gla-
sovnod utjelovljenja, i one ugodne i one
dezorijentirajuce. U tom smislu ¢esto
istrazuje izvedbene tehnike koje dez/re-
orijentiraju odnos slusanja izmedu pjeva-
Cice i njezine publike kroz zivu upotrebu
neobi¢ne, improvizirane i repetitivne
vokalizacije.

Rian Treanor (UK) ponovno promislja
klupsku kulturu, eksperimentalnu
umjetnost i racunalnu glazbu, predstav-
ljajuéi intuitivan i uvjerljiv glazbeni svijet
razlomljenih i medusobno povezanih
komponenti. Nakon $to je ostavio zivopi-
san dojam nizom izdanja za The Death of
Rave & Warp pod-etiketu Arcola, njegov
debitantski album ATAXIA za Planet

Mu 2019. etablirao ga je kao ometa-
jucii esencijalan novi glas britanske

41



underground klupske scene. Njegov
najnoviji album File Under UK Metapla-
sm inspiriran je rezidencijom u Boutique
studiju kolektiva Nyege Nyege u Kampali
2018., ukljucujuéi hi-definition bas svog
rodnog grada Sheffielda sa zagonet-
nom energijom tanzanijskog Singela i
Footworka. Koristeéi programski jezik
Max/MSP razvija prilagodeni softver za
istrazivanje prosirenih ritmickih tehnika
i algoritamskih procesa, gradedi uredaje
koji omogucuju spontanu modulaciju
uzoraka unutar razli¢itih suradniji, radio-
nica, live nastupa i instalacija.

riantreanor.com

This exciting new collaboration between
Cara Tolmie and Rian Treanor is a
highly kinetic and playful endeavour.
Body-centric vocal explorations merge
with intricate rhythmic systems forming
adeliciously disorientating, hypersurreal
space of semantic modulations, concrete
poetry, cut-up beats and mimicked sam-
ples. Their sound is singular and tactile:
dissociative dance music that reassem-
bles contorting vocal lines and knotting
biomechanics in an explorative network
of unstable forms. It’s a blur of bodily
fragility and ecstatic disruption, where
swells of meaning rise and fall through
clouds of synthetic buzz, fleeting breath,
and stream-of-consciousness imagery.
The duo first performed together
when Counterflows Festival paired them
for a new commission at the historic
Arches venue in 2023. Glasgow-born,
Stockholm-based vocalist and perfor-
mance artist Cara Tolmie brought her
hypnotic vocal technique, Internal Sing-
ing — an intimate practice using breath,
movement, and touch that explores the
subtle binds between voice and body in

an unsettling, engrossing sonic space.
Treanor’s richly innovative work provid-
ed a compounding counterpart: radical,
rave-infused structures that bent and
contorted around Tolmie’s incantation.
The album Body Lapse (2025)
which they will promote at the concert
at Gibanja, marks their debut release
together, arriving on Planet Mu as the
label celebrates 30 years of ground-
breaking electronic music. Growing out
of a series of charged, improvisational
performances, Body Lapse was recorded
between Stockholm and Rotherham in
2024. Resonances of their live energy
echo throughout the record — a voice
shaking through the body, responding to
touch, real-time sensation, and rhythmic
modulation. Their recordings capture
the raw presence of performance,
translating it into something tactile
and immediate. Together, they shape a
sound of unsettling beauty and frictional
intensity: a playful, physical mesh of
computer music, voice, and speculative
storytelling.

Cara Tolmie (UK/SE), born Glasgow,
based in Stockholm, has been working
in a deeply interdisciplinary way as a
musician, artist and performer since
graduating from art school in 2005.

Her ongoing commitment to exploring
the outer reaches of live vocalisation
over the last 15 years has enabled her

to develop a unique, astute and bold
sonic palette of her own that often sends
her audiences into mesmeric states of
disbelief and awe. Her practice at large
investigates the complexity of the bind
between the voice and body — of how
voice can traverse internal and external
realities of both the sounder and listener
and how it can research various qualities
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of embodiment, both pleasurable and
disorienting. Within this she often
explores performative techniques that
dis/reorient the listening relationship
between the singer and her audience
through live uses of defamiliarised,
improvised and repetitive vocalisation.

Rian Treanor (UK) re-imagines club
culture, experimental art and computer
music, presenting an insightful and com-
pelling musical world of fractured and
interlocking components. Having left a
vivid impression with a string of releases
on The Death of Rave & Warp sub-label
Arcola, his debut alboum ATAXIA for
Planet Mu in 2019 established him as
both a disruptive and essential new voice

in British underground club music. His
latest album File Under UK Metaplasm
takes inspiration from his residency at
the Nyege Nyege collective’s Boutique
Studio in Kampala in 2018. Incorporating
the high-def bass weight of his home
town Sheffield with the enigmatic energy
of Tanzanian Singeli and Footwork.
Using the programming language Max/
MSP he develops bespoke software to
explore extended rhythmic techniques
and algorithmic processes, building
devices that enable spontaneous pattern
modulation within various collaborations,
workshops, live performances and
installations.

riantreanor.com
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Fred Frith & Jaka Bergernr:
Auditivni kontinuum

akusticka ekoloska improvizacija,




Auditivni kontinuum je istrazivacki umjet-
nicki projekt Freda Fritha i Jake Bergera
koji istrazuje suptilnu meduigru izmedu
zvukova okoline i slobodne improviza-
cije. Prirodni i urbani zvuc¢ni pejzazi ne
funkcioniraju kao pozadina nego kao Zivi,
ravnopravni sugovornik koji u stvarnom
vremenu izaziva glazbene reakcije. Kroz
profinjeno, gotovo meditativno slusanje,
izvodaci hvataju suptilne zvuéne pomake
poput Sustanja vjetra ili pulsa grada te ih
pretvaraju u zvucni krajolik koji se organ-
ski razvija. Projekt brise granice izmedu
kompozicije, improvizacije i akusticke
ekologije, otvarajuci prostor za dublje
razumijevanje zvuka kao odraza svijeta u
kojem Zivimo.

Fred Frith (UK) je skladatelj, improvi-
zator i pedagog, najpoznatiji po rein-
venciji elektri¢ne gitare koja je zapocela
albumom Guitar Solos 1974. godine.
Svoje je umijece razvijao svirajuéi u rock
bendovima — osobito u kultnom sastavu
Henry Cow — te stvarajucéi glazbu u
studiju. Fredove su skladbe izvodili razni
ansambli, od BBC Scottish Symphony
Orchestra i Arditti Quarteta do sastava
poput Hieronymus Firebraina i Sleepyti-
me Gorilla Museuma. Napisao je glazbu
za filmove Rivers and Tides i Tracing
Light redatelja Thomasa Riedelsheimera,
The Tango Lesson i The Party redateljice
Sally Potter, zatim Zen for Nothing
Wernera Penzela, kao i za Oscara no-
minirani Last Day of Freedom autorica
Nomi Talisman i Dee Hibbert-Jones. Kao
improvizator, Fred je nastupao s najzna-
¢ajnijim glazbenicima viSe generacija,
ukljuéujuéi Nuriu Andorru, Lotte Anker,
Dereka Baileyja, Alvina Currana, Camille
Emaille, Joélle Léandre, Georgea Lewisa,
Phial Mintona, Ilkue Mori, Butcha Morrisa,
Pauline Oliveros i Susanu Santos Silvu.
Fred Frith je tema hvaljenog filma Step
Across the Border autora Nicolasa
Humberta i Wernera Penzela.

fredfrith.com

Jaka Berger (SLO) — Brgs je svestrani
beskompromisan umjetnik koji ve¢ vise
od dva desetljec¢a oblikuje jezgru sloven-
ske nezavisne glazbene scene. Kao bub-
njar, udaraljkas, skladatelj i improvizator,
vjesto navigira kroz jazz, free jazz, elek-
troakusticku glazbu, dub, noise, ekspe-
rimentalni hip-hop i punk, sudjelujuci u
brojnim nacionalnim i medunarodnim
projektima. Karakteristi¢an dio njegova
opusa je preparirani bubanj kojeg razvija
od 2014. godine — hibridni instrument u
kojem se akusticki i elektronic¢ki elemen-
ti stapaju u jedinstveno zvucno tijelo.
Njime stvara bogate teksture i suptilne
zvucéne pomake na sjecistu improvizacije
i suvremene kompozicije, a njegova
djela redovito objavljuju medunarodno
priznate diskografske kuce. Medu
njegovim istaknutim projektima je
ansambl Fresh Dust, u kojem sudjeluju
Samo Salamon, Benoit Delbecq i Susana
Santos Silva. Kao inicijator zajednice
Clockwork Voltage aktivno povezuje
slovensku eksperimentalnu i modularnu
scenu, unutar koje razvija i svoj projekt
DUF, usmjeren na mra¢an, atmosferi¢an
elektronicki zvuk. Redovito nastupai
predaje, a njegov umjetnicki put narocito
oblikuje najnovija suradnja sa svjetski
priznatim gitaristom Fredom Frithom s
kojim razvija projekt Auditivni kontinu-
um na sjecistu improvizacije i akusticke
ekologije. Berger ostaje klju¢na figura
suvremene slovenske glazbe — istra-
Zivac¢ zvuka i umjetnik koji neprestano
pomice granice slusanja.

jakaberger.com

Auditory Continuum is a research-driven
artistic project by the duo Fred Frith
(guitar) and Jaka Berger (drums),
exploring the subtle interplay bet-

ween environmental sound and free



improvisation. Natural and urban
soundscapes do not function as a back-
drop, but as a living, equal interlocutor
that triggers musical responses in real
time. Through refined, almost medita-
tive listening, the performers capture
delicate sonic shifts like rustling wind or
the pulse of the city and transform them
into an organically evolving soundscape.
The project dissolves the boundaries
between composition, improvisation,
and acoustic ecology, opening a space
for a deeper experience of sound as a
reflection of the world we inhabit.

Fred Frith (UK) is a composer, impro-
viser and educator best known for the
reinvention of the electric guitar that be-
gan with Guitar Solos in 1974. He learned
his craft playing in rock bands — notably
the iconic Henry Cow — and creating
music in the recording studio. Fred’s
compositions have been performed by
ensembles ranging from BBC Scottish
Symphony Orchestra and Arditti Quartet
to Hieronymus Firebrain and Sleepytime
Gorilla Museum. Film music credits
include Rivers and Tides and Tracing
Light by Thomas Riedelsheimer, The
Tango Lesson and The Party by Sally
Potter, Werner Penzel’s Zen for Nothing,
and the Oscar-nominated Last Day of
Freedom, by Nomi Talisman and Dee
Hibbert-Jones. As an improvisor Fred
has performed with key figures spanning
several generations, including Nuria
Andorra, Lotte Anker, Derek Bailey, Alvin
Curran, Camille Emaille, Joélle Léandre,
George Lewis, Phil Minton, Ikue Mori,
Butch Morris, Pauline Oliveros, and
Susana Santos Silva. He is the subject of
Nicolas Humbert and Werner Penzel’s
much loved film Step Across the Border.

fredfrith.com

Jaka Berger (SLO) — Brgs is a versatile
and uncompromising artist who has
been shaping the core of Slovenia’s
independent music scene for more than
two decades. As a drummer, percussion-
ist, composer, and improviser, he moves
fluidly across jazz, free jazz, electro-
acoustic music, dub, noise, experimental
hip-hop, and punk, collaborating in
numerous national and international
projects. A distinctive part of his oeuvre
is his prepared drum kit, which he

has been developing since 2014 — a
hybrid instrument where acoustic and
electronic elements merge into a unified
sonic body. Through it, he creates rich
textures and subtle sonic shifts at the
intersection of improvisation and con-
temporary composition, with his works
regularly released on internationally
recognized labels. Among his notable
projects is the ensemble Fresh Dust,
featuring Samo Salamon, Benoit Delbecq
and Susana Santos Silva. As the initiator
of the Clockwork Voltage community,

he actively connects the Slovenian
experimental and modular scene, within
which he also develops his project DUF,
focused on dark, atmospheric electronic
sound. He performs and teaches exten-
sively, his artistic trajectory is notably
shaped by his latest collaboration with
the world-renowned guitarist Fred Frith,
with whom he is developing a project
Auditory Continuum at the crossroads
of improvisation and acoustic ecology.
Berger remains a key force in contem-
porary Slovenian music, an explorer of
sound and an artist constantly pushing
the boundaries of listening.

jakaberger.com
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Farida Amadou: Darwinian 1.0

solo zvukovna izvedba




Farida Amadou na Gibanjima premijerno
predstavlja novo samostalno djelo —
istrazivanje improviziranih tekstura
izgradenih oko zapadnoafrickih ritmic-
kih uzoraka, melodijskih fragmenata i
glasa. Poznata po svojoj energiji duboko
ukorijenjenoj u noiseu i slobodnojimpro-
vizaciji, Amadou otvara novo poglavlje
isprepli¢uci odjeke predaka s radikalnom
zvuénom slobodom.

Farida Amadou (BE) je glazbenica sa
sjedistem u Bruxellesu, a elektri¢na bas
gitara je njezin glavni instrument. Vrlo
rano se pocela baviti improviziranom
glazbom i brzo stekla prepoznatljivost
te je suradivala s glazbenicima poput
Thurstona Moorea, Petera Brétzmanna,
Freda Lonberg-Holma, Chesa Smitha,
Mette Rasmussen, Davea Rempisa,
Chrisa Corsana, Andyja Moora, Terrieja
Exa, Pata Thomasa, Lukasa Koeniga,
uz povremene suradnje s Jerusalem

in My Heart i Moor Mother. Ako postoji
jedna glazbenica koju ste u posljednjem
desetlje¢u mogli ¢uti u iznimno razno-
likim glazbenim kontekstima, onda je
to belgijska basistica i umjetnica zvuka
Farida Amadou. Ne samo da mozete
uzivati u njezinoj besprijekornoj vjestini
upravljanja instrumentom, veé i u tran-
sformativnoj moci kojom reinterpretira
i prosiruje svoj materijal na spontanei
nekonvencionalne nacine.

faridamadou.com

At Gibanja festival Farida Amadou
presents a brand new solo creation — an
exploration of improvised textures built
around West African rhythm samples,
melodic fragments, and voice. Known
for her deep-rooted energy in noise and
free improvisation, Amadou opens a new
chapter, weaving ancestral echoes with
radical sonic freedom.

Farida Amadou (BE) is a musician
based in Brussels, Belgium. The electric
bass is her main instrument. Soon Farida
started to dive into improvisation music,
got rapidly identified, and collaborated
with musicians like Thurston Moore,
Peter Br6tzmann, Fred Lonberg-Holm,
Ches Smith, Mette Rasmussen, Dave
Rempis, Chris Corsano, Andy Moor,
Terrie Ex, Pat Thomas, Lukas Koenig
among other occasional features such as
Jerusalem in My Heart and Moor Mother.
If there’s one musician in the last decade
that you may hear in wildly diverse musi-
cal contexts it is Belgian electric bassist
and sound sculptor Farida Amadou. Not
only can you enjoy the unerringly skillful
command she has over her instrument
but also the transformative power to
reinterpret and expand her material in
spontaneous and unconventional ways.

faridamadou.com
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Felicia Chen (SAD/DE) ve¢ se dugo
opire jednostavnoj kategorizaciji. Svoje
je umjetnicko stvaralastvo zapocela
djelovanjem na njujorskoj DIY i eksperi-
mentalnoj klupskoj sceni, kanalizirajuci
strast prema pop glazbi, metalu, rapu
i globalnim plesnim formama u ne-
predvidive, viSeslojne DJ setove koji su
korespondirali s neumoljivom bukom
americke isto¢ne obale. Upravo je u New
Yorku Chen uspostavila vezu s cijenjenim
lokalnim underground kolektivom PTP,
zajednicom istomisljenih autsajdera
koja i danas snazno utjece na njezin rad.
PTP je objavio Chenin debitantski album
PURGE 2019. godine, ¢ime je dodatno
afirmiran njezin autorski glas, rafinira-
judi sirok spektar utjecaja u katarzi¢nu
esenciju koja oscilira izmedu ranjive
ljepote i eruptivhog kaosa. Kao DJ-ica,
Chen je izgradila reputaciju zahvaljujuéi
svojoj znatizelji i nemirnoj energiji, dok
se kao live izvodacica udaljava od klup-
ske paradigme, koristeci svoj akrobatski
glasii cijelo tijelo kako bi prenijela emoci-
onalnu sloZenost koja nadilazi jezik.
“Ovo nije tek uobic¢ajeni zid moéne
elektronike i bijesnog vristanja... Raspon
Dis Fig iznenadujuce je nedogmatski,
ukljuéujuci sinteticke brass sekcije,
flaute i slojeve tiSine.” (The Quietus)

Felicia Chen (SAD/DE) has long resist-
ed simple categorization. She cut her
teeth operating in New York City’s scrap-
py DIY and experimental club scenes,
channeling a passion for pop music,
metal, rap, and global dance forms into
unpredictable multi-layered DJ sets that
harmonized with the US East Coast’s
relentless noise. It was in NYC where
Chen connected with beloved local
underground imprint PTP, a collective

of like-minded outsiders that still exerts
its influence on her today. PTP handled
the release of her debut aloum PURGE

in 2019 and it substantiated her artistic
voice, refining her vast pool of influences
into a cathartic distillate that oozes
between vulnerable beauty and retching
chaos. As a DJ, Chen has nurtured a
reputation for her curiosity and restless
energy, but as a live performer she edges
away from the club completely, using
her acrobatic voice and entire body to
transmit emotional complexity that’s
deeper than language.

“This ain’t just your run-of-the-mill
wall of power electronics and angry
screams... Dis Fig’s range is surprisingly
undogmatic, including synthetic brass
sections, flutes, and piles of quiet.”

(The Quietus)
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Gibanja — eksperimentalno zvuéno
dogadanje

17.-21. svibnja 2026.

KONTEJNER, Odranska 1/1, Zagreb

Pogon Jedinstvo, Trnjanska struga 34, Zagreb
www.kontejner.org
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Tereza Teklié
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Marketing i sponzorstva
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Zvjezdana Znidarcié Begovié

Financirano sredstvima Europske unije. Izneseni stavovi

i misljenja su stavovi i misljenja autora i ne moraju se
podudarati sa stavovima i misljenjima Europske unije ili
Europske izvréne agencije za obrazovanje i kulturu (EACEA).
Ni Europska unija ni EACEA ne mogu se smatrati odgovornima
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Stajalista izraZena u ovoj publikaciji iskljuéiva su odgovornost
udruge KONTEJNER | biro suvremene umjetnicke prakse i ne
odrazavaju nuzno stajaliste Ureda za udruge Viade Republike
Hrvatske.

Ova publikacija je ti: uz fi ijsku podrsku

»Kultura nova”. Misljenja izraZena u ovoj publikaciji odrzavaju
iskljuéivo misljenja autora i ne izraZzavaju nuzno stajaliste
Zaklade ,,Kultura nova”.

Tiskanje ove publikacije omoguéeno je financijskom
podrskom Naci za razvoj civilnoga drustva.
Sadrzaj ove publikacije iskljuéiva je odgovornost autora
inuZno ne izrazava stajaliste Nacionalne zaklade.




ULAZNICE  TICKETS:
W W W . ENTIRI O . HR
INFO : WWW.KONTEJNER.ORG

Dio programa Gibanja realiziran je u sklopu projekta New Perspectives for Action, u okviru
Re-Imagine Europe koji sufinancira Europska unija. ¢ Part of the Gibanja programme is
implemented as part of the project New Perspectives for Action, within the framework of
R Europe, funded by the E P Union.

Projekt podrzali « Supported by
) Ee

m Cofunded by ﬁ a
the EuroPea" Union 'VLADA REPUBLIKE HRVATSKE

Grad Zagreb

Medijski partneri « Media partners

glazba.hr

Partneri « Partners

F 1] g on El)l;:versive j &) |\|||“"| ) KIDS&CO.

Festival

Sponzori e Sponsors

KERSCHOFFSET

M 2;;‘/_}5 A presﬁ:ut (B vediaet 7 metricom (4




